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OUR DRAMATIC AUTHORS, OUR ACTORS, 
AND OUR THEATRES. 
(To the Editor of the Theatrical Journal.) 

Sir,—I have remarked some papers in 
your periodical on ‘ Our Living Dramatists,” 
in the sentiments of which I do not entirely 
coincide, but which I think are calculated to 
do good. Will you allow me to add something 
in the same track as the letters I refer to, 
and point out some errors ‘in the state of 
things!’ With respect to our dramatic au- 
thors now living, and especially our unacted 
cr matists, it appears to me that the reason 
why they do not command any great amount 
of success or popularity is that they do not 
amuse. ll pleasure proceeds from excite- 
ment, and there is hardly one of the unacted 
—perhaps I may say not one—whose plays 
if performed would not fail in creating a 
deep and continuous interest. It is also clear 
that although some of these writers are ca- 
pable of producing some fine scenes ond 
many poetical lines ; though there is no de- 
fiency in ideal fancy, and certainly a larger 
amount of physological thought than has 
appeared since the era of Elizabethan au- 
thors, there is a great deficiency in that sus- 
tentation of power, that clear and brilliant 
design, vivacity, variety, and stage-effect 
which the strongest genius and the deepest 
study, united with a long stage-experience, 
can alone build up. I confess I should be 
sorry to see the works of Mr. Horne and 
other unacted authors produced on the stage. 
They would inevitably be damned, even 
if aided by the finest acting—for they are 
heavy and unexciting, except here and there. 
But there can be no doubt that as for poetry 
and — the works of Horne, Heraud, 
Watkins, and a few more writers ideal and 
otherwise, contain much. 

The acted dramatists, Knowles, Talfourd, 
Marston, White, Bulwer, Lovell, Spicer, &c. 
command a greater amount of success than 
their less fortunate brethren could, by a lar- 
ger degree of stage tact, a better structure, 
more colour, and above all, interest in the plot 
aud dialogue, which are almost neglected by 








theothers. Still it is evident that somethin 
more stirring than even the best of the acted 
dramatists plays must give a new impulse to 
the public mind in relation to the drama. 
John Bull is not like a Frenchman, and cane 
not sit out the lifeless plays of Corneille and 
Racine, even aided by the great genius of a 
Rachel. He wants to be amused, and if he’s 
not, he would be a fool to go to the theatre, 
The actors for the most part have no spiri€. 
They are so many automatons (we except a 
dozen or perhaps fifteen) and hardly try to 
domore than repeat their words. Macready, 
who is far the best, never could command 
the popularity of the Kean, because he wants 
his vivida vis and his original genius. Van- 
denhoff, who perhaps ranks next to Macready 
as an intellectual actor, is pondrous and with- 
out vitelity. He has talent of a high order, 
but fervour and fire he has not. Phelps is 
more lively, but is uncertain, and rather a 
copyist of Macready — being unequal to 
great Shaksperian parts. It would be diffi- 
cult to say who is our fourth actor, some pre- 
fering Brooke, some Anderson, some Betty, 
some Creswick ; a few Graham (who is no#) 
and more, Charles Kean. However, there 
is no great tragedian, there is no wonderful 
actor on the boards, and so tragedy and co- 
medy have no chance with music. 

I think, Sir, there can be little question 
that Anderson’s experiment at Drury Lane 
will be a failure, even if he were to obtain 
the services of our best actors and such ac- 
tresses as Miss Faucit, Miss Vandenhoff. 
Mrs. Warner—or indeed the whole talent of 
the English stage, tragic and comic, unless 
he could produce novelty. Shakspere is not 
worn out, but unless another Garrick, ano- 
ther Siddons, or a performer little inferior 
to them were to appear; who will go to see 
mere mediocrity or even ne acting in 
Hamlet, Othello, and Lear? Our theatres 
are uncomfortable, box-keepers are uncivil 
and extortionate; we feel hot, tired, bond 
and von we will never go to the play again. 
Many keep this resolution after having fre- 
quented the theatre for years because no new 
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plays of transcendant merit come forth, and 
no great actors support the Attautean weight 
of Shakspeare. I confess I have little hope 
for the Drama at present. Marston is the 
only Dramatist I have much hope in, for 
Knowles has ceased to write, Bulwer is idle, 
and as for Lovell, he only seems to aim at 
mediocrity. Marston however must do some- 
thing still better than his last play of Strath- 
more—which must not be disparaged—ere 
the public can be brought to the theatre in 
large numbers. Either a great play, full of 
interest to modern sympathies, or a brilliant 
performer is the Avator, we want and must 
look for. It has been whispered that Phelps 
will produce Shelly’s tragedy of “‘ The Cenci” 
this season, I doubtits success, if he should. 
It is the most sublime of unacted tra- 
gedies in this century, and is as appalling as 
anything which human imagination has ever 
created, but it is painful, and not only har- 
rowing in the extreme, but repulsive. It 
was a great pity that Shelley did not attempt 
to write a play on a less horrible subject 
than violation and incest, for that he had 
transcendant powers is evident from this the 
greatest tragedy since the King of Drama- 
tists died. Poor Shelly! his life was a mis- 
take like his tragedy, but it was a noble one! 
In conclusion Sir, let it not be supposed 
that I admit no merit, in the second and 
third degrees, to those performers I have 
particularised and others whose names I 
have omitted. Let it be borne in mind that 
Charles Kemble was once considered a third- 
rate actor, in the days of his brother and 
Kean—and George Frederick Cooke, an 
original and powerful actor, took seconds in 
the zenith of his fame. The ridiculous 
assumption of respectable performers in 
these days, and the exorbitant salaries they 
have demanded, have contributed to the de- 
cline of the theatre, and bitter my Bo 
has at length taught them to be humble. 
Let each man fall into the ranks and stand 
where he ought; let encouragement be given 
to talent, and when at last genius and art of 
the highest order appear, the stage will re- 
vive, and the corruptions and abuses which 
have so long existed may, let us hope, dis- 
appear. Beta. 





Mr. George Herbert Rodwell, the popular com- 
poser, has been entrusted by Mr. Anderson with the 
production of the ‘‘comic annual ’”’ at Christmas, 
at Drury Line, and is now actua'ly engaged on the 





METROPOLITAN THEATRES, 








SADLER’S WELLS. 
The season at this house may now fairly 
be said to be set in, the company selected 
and settled; and the audience numerous 
and respectable. Since our last notice, 
Knowles’s “ Love Chase,” has bas been 
performed in a manner the. most efficient. 
The part of Constance being selected by the 
manager, for the purpose of giving Miss 
Fitzpatrick an opportunity of developing 
her powers in a character where she has 
great scope. This young lady appears to 
have quite overcome the timidity which 
was evident on her first appearance and 
now seems quite at ease ; her representa- 
tion of the versatile Constance was marked 
by a free and easy affability that was quite 
charming. Her railery with Wildrake in 
the first scene was admirably acted, and 
her surprise and dread of his marrying 
another gave evident proofs that she can 
depict the finer feelings with great truth 
and power. Her description of the hounds 
and the hunt was rather feebly given but 
we feel assured she will mend in this scene 
after a few representations; altogether 
her performance was received in the most 
flattering manner, as it deserved. Mrs. 
Marston as the Widow Green was in every 
respect clever and played the various scenes 
with considerable discrimination, but the 
most interesting portion of the play was 
between Miss Bassano and Dickinson as 
Lydia and Master Waller. These two cha- 
racters have generally been considered as 
minor parts in the play, but here they are 
certainly made the mest prominent; the 
acting of this young lady who is new to 
the boards, is highly deserving of great 
credit, she does not possess much physical 
power, but there is considerable sensibility, 
and a chasteness in her manner that bids 
fair of future promise ; she met with well 
deserved applause, while Dickinson on the 
other hand acted with an earnestness 
and force that kept up the interest worthy 
of the author’s meaning, and elicited a 
burst of applause, which evidently proved 
he made an impression upon his hearers, 





* opening.” 


Mr. Marston as Trueworth acted with his 
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usual minuteness and care ; and although 
it is a part that does not admit of telling 
points; he made it very interesting in his 
acting with Hoskins, who played Wildrake 
in a very pleasing style, and who is quite 
equal to Webster in the same part ; Younge 
as Sir William Fondlove was very amusing, 
and caused a general titter amongst the 
ladies where we sat; he is rather prosey at 
times, nevertheless he is always up to the 
mark, and never fails to give satisfaction. 
The play as we said before was admirably 
acted throughout, and we feel justified in 
saying these comedies played three times a 
week and acted as they are now, will prove 
a source of great profit to the management 
particularly if Mr. Phelps will strengthen 
them by his valuable aid whenever there 
is an opportunity of his doing so. 


Miss Glyn made here first appearance 
on Monday in the character of Portia in 
the “ Merchant of Venice.” This lady 
evidently possesses many requisites for the 
the stage. Her acting upon this occasion 
was marked by a power and force which 
we are not in the habit of seeing now-a- 
days. In the Trial Scene she delivered 
the beautiful lines on Mercy in the most 
pathetic manner, and gave a tone to the 
poetry equal to a Siddons. There is a 
loftiness and grandeur about her acting 
that will eventually, with more practice, 
become great in time; as for the Scotch 
accent which is frequently visible, it may 
by some be considered a drawback in her 
performance, but we feel inclined to forgive 
any defect of this nature, if defect it can 
be considered. She has both the physique 
and the mind to become great in her pro- 
fession, and with study and experience she 
will attain it. Mr. Phelps as Shylock was 
both energetic and sarcastic. His best 
efforts were certainly in the Trial Scene 
which drew down thunders of applause. 
Marston as Bassanio was all that could be 
desired, and Mr. Nye as Gobbo was very 
amusing. Mr. Dickinson who played 
Lorenzo very creditably, came forward to 
apologise for the indisposition of Mr. Ben- 
nett, and Mr. Mellon performed Antonio 
in his absence with considerable ability. 


The other characters were very efficiently 
played, and the principal characters were 
called for on the fall of the curtain. The 
theatre was very fully attended. 

GRECIAN SALOON 

On Monday last Bellini’s opera, “ La 
Sonnambula,” was acted here for the pur- 
pose of introducing Miss Julia Harland, 
to the audience of the “Grecian.” This 
lady who is a pupil of Mr. Allen, has ac- 
quired a good style of singing and acting. 
She sustained the character of Amina with 
great taste, judgment, and feeling. She 
was warmly applauded throughout the 
performance and was called before the cur- 
tain between the acts and at the termination 
of the opera. ‘The debut may, in fact, be 
pronounced very succeesful. Frazer, 
Baldwin, Robson, and Miss Corrie, shared 
with Miss Harland the liberal applause 
which their talent elicited. We find the 
debutante has been announced to appear in 
a series of operas, and we have little doubt 
that her engagement will give satisfac- 
tion to the frequenters of this popular 
theatre. 

CITY. 

The summer season of 1849 terminated on Mon- 
day last, with the benefit of Mr. KE. F. Saville the 
acting manager, under whose active management the 
season has progressed so favonrably, and terminated 
with such decided success. The performences se- 
lected appeared greatly to please the crowded au- 
dience : Egerton Wiliks’s drama ‘*‘ Crichton,’’ was 
revived for the occasion and appeared to please as 
much as ever. Mrs. E. F. Saville sustained her 
original character of Usclaimonde as w: ll as ever, ant 
the other parts were supported in a satisfactory man- 
ner. Messrs. Johnson and Nelson Lee open the 
theatre for the winter season in about a fortbnight : 
most of the o!d favo.rites are retained, Mr. E 
Saville is to be stage manager, (a more efficient oncs 
it would be indeed be dfficult to find), end Mis 
Eliza Clayton returns as leadirg 1.dy. One of the 
earliest novelties we hear, is to be a drama of sin- 
gular construction called the ‘* Three Arrow Makers 
of Houndsdit: h.”’ 

PAVILION. 

We look forward to the commencement of the 
winter cam) aign with some little curiosity, mingled 
with interest. The success of the last tew weeks 
has been but very mediocre, although the continued 
efforts of Mr. Kerschner aided by Mr. B.S. F..ir- 
brother to win public approval have been energetic 
and untiring. During the past weck Mrs. Yare 
nold has not appeired, Mrs. Atkinson taking the 
lead. We hear much of novelties ahout to be proe 
duced, and sincerely hope they may tend to advance 





the interests of this agreeable little theatre. 
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QUEEN’S. 


A melo drama entitled the ‘‘ Hand of Fire” has 
been acted forthe last few nights to houses not quite 
so good as we could have wished to seen. ‘The 
piece does not merit mnch praise, being entirely 
destitute of novelty of invention, but the scenic 
effects are rather’pleasing, and representation upon 
the whole deserves praise. Mr. E. Green and Mr. 
Manders exerted themselves very creditably, but 
the want of a leading lady is palpable. 








CORRESPONDENCE, 





E. A. B.—Mr. John Hanger acted for a short time 
at the Queen’s Theatre under the mananement 
of Mr. Francis Burton. Mr. Hanger was the son 
of the once celebrated Col. Hanger afterwards 
Earl of Colerain. Our correspondent is per- 
fectly correct about Col. Hanger having been 
acquainted with Theodore Hook ; one of the very 
best stories in ‘ Gilbert Gurney’’ was (it is 
staetd) communicated by the colonel to his lite- 
rary friend. 


James Brown.—The first manager of the City 
Theatre was Mr. Christopher Cockerton ; the 
first stage manager was Mr. Emden: the season 
was unsuccessful. 


Onmzoa.— Refer to our history of the Olympic Thea. 
tre. Mr. Samuel Butler was not lessee of this 
theatre for more than two seasons. 


Amareur.—The line quoted has been read differ- 
ently by different actors; ‘the very waste and 
middle of the night,’’ has been supposed to have 
been written by the author, “ the very waist and 
middle of the night.” Malone inclines to the 
latter reading, so also does G. F. Steevans. 


Timon.—Always third entrance left hand. 


Mr. Botton.—Macready’s first original part at 
Covent Garden, was Gambia in the opera of the 
**Slave;” his second original part was Rob Roy, 
in Terry’s dramatic version of Scott’s celebrated 
novel, 


F. B.—The private theatre in Rawstone Street 
has long since ceased to exist; it was on the left 
hand side passing from Saint John-street Road. 
The popular manager and actor mentioned by F. 
B. did make his “ first appearance on any stage”’ 
at that establishment. 


Epwarp.—“ Crichton of Clunie’’ was originally 
produced at the Surrey under Davidge’s ma- 
nagement; it was written by Egerton Wilks. 
Mr. E. F. Saville and Mr. R. Honnor both acted 
in the piece when first produced, the former gen- 
tleman sustained the part of Crichton, the cha- 
racter personated by the latter we have little 
recollection of. 


ALFRED G.—-Mrs. Siddon’s last appearance was at 
Covent Garden; the part she then sustained was 
Lady Macbeth. 


J. B.—The new singer at the Grecian Saloon is a 
married lady. 


Hansarp,—Mr. Anderson made his first appear- 
ance at Covent Garden during the management 





of Mr. Macready; he formerly belonged to the 
Nottingham company. 

An AmMATEUR.—We cannot give any opinion as to 
your qualifications without seeing you act. If 
you have had any experience, apply to Mr. John 
Lee, Theatrical Agent, 25, Bow-street, he will 
put you in the way. 

A. M., Birmincuam—We were much disappointed 
in your not acting to promise. 

L, L. M.—-Let us know the time and place and we 
will attend with pleasure. 

T. TroTTER.—We shall do ourselves the pleasure 


of attending the Concert, but our notice will be 
too late for this week’s insertion. 


NOTICE. 
*,® Oxonran’s “ Origital Anecdotes,’’ will be 
continued in our next number. 
*,* Some amusing sketches by the same writer, and 
** Scandal, Gossip, and Slancer,”’ will also shortly 
be commenced. 
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THE LONDON THEATRES. 
COVENT GARDEN. 

The great rival of Drury Lane in the 
“ olden time,” that is ere Itahan singers 
and French equestrians monopolized the 
“Theatres Royal,” as they were then 
called, was Covent Garden, a brief but in- 
teresting historical sketch of which we now 
design placing before our readers. 

Every body knows that Covent Garden 
isa corruption of Convent Garden, the ground 
now occupied by the theatre having form- 
erly formed a portion of the garden attached 
to the Convent of Westminster, ‘This 
convent was extremely extensive, the 
building was most spacious, indeed it ex- 
tended eastwards as far as the termination 
of Long Acre in Drury Lane where some 
very interesting portions of the original 
foundation have been recently been dis- 
covered. At the dissolution of monastic 
houses by Henry VIII. this land became 
the property of the noble house of Bedford, 
in whose hands the vested rights to the 
ground still remain. 
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The first theatre “in the Convent Gar- 
den,” was erected in 1732: it was opened 
onthe 7th of December in that year; the 
first piece acted was a comedy by Con- 
greve, called the “ Way of the World:” 
the “great actor” on the opening night 
was Quin; the first manager was Rich. 
A reference to our history of Drury Lane 
will be sufficient to show the precise cause 
which led tothe establishment of a rival 
house. 

In the early period of the existence of 
this theatre there appears to be little me- 
riting being chronicled ;—it may however 
be remarked that Covent Garden from its 
very first season was always celebrated for 
pantomime—a reputation it retained up to 
a very recent period, 

In 1746 Garrick appeared here (Sep- 
tember 17th) and remained until the end 
of the season, when he transfered his ser- 
vices to the rival house. 

In 1749 a ludicious rivalry occurred 
between the two patent theatres with re- 
gard to “ Romeo and Juliet,” Garrick and 
Barry each fancying the “love sick youth 
of Verona” was their own especial prc- 
perty ; so the piece wasacted ad nauseaum 
until the playgoing public refused any 
longer to tolerate such absurd egotism. 
It may however be mentioned that the 
play was acted at each theatre on the same 
nights twenty times in succession. Miss 
Bellamy acted Juliet to Garrick; Mrs. 
Cibber to Barry. Mrs. Cibber was con- 
sidered to be an extremely beautiful woman, 
and appears to have been a great favourite 
with thetown. The termination of this lu- 
dicrious conflict was owing to this lady, for 
she became so excessively nervous after 
representing Juliet on the twentieth night, 
that Rich was forced to withdraw the tra- 
gedy, a triumph of which it has been sta- 
ted Garrick was very proud, although it 
appears to us, a conquest quite unworthy 
of his undoubted genius. During this ab- 


surd rivalry many jests of course were 
perpetrated at the expence of the bellige- 
rents, among others the following, which 
we transcribe from the papers of the pe- 


“ Well, what’sto night?” says angry Ned, 
As up from bed he rouses :— 
** Romeo again!” and shakes his head ; 
“Ah! plague on both your Houses !"’ 
This effusion of wit was attributed to Dr. 
Johnson, but we doubt the accuracy of the 
report, the sombre character of the learned 
pedant would scarcely dispose him to in- 
dulge in such “idle jesting,” while his 
personal friendship for “ Davy” would 
no doubt preclude the possibility of his 
exercising satire in that direction. 
Rich died in 1761 and was succeeded 
in management by his son-in-law Beard. 
Beard was an admirable tenor singer and 
his taste inclining far more to muic than to 
acting. Covent Garden under his direc- 
tion, beame a spicies of “lyric temple.” 
He engaged and brought forward a Miss 
Brent who becane extremely distinguished 
as a vocalist, and the entertainments pro- 
vided at Covent Garden attracted much 
public patronage to the infinite less and 
consequent annoyance of Garrick and 
Drury Lane: a witty friend of the latter 
remarked at the time that “ Shakspere 
and Garrick took of their hats to Beard 
and Brent.” W. 
(To be continued). 
RES FETE SO 
THE WALTZ. 
RICH, RACY, AND VERACIOUS, 
To the Editor of the ‘* Tuxarrican Journat,”’) 
My Dear Sir—A friend having favoured 
me with a glimpse at a very peculiar and 
original letter, written lately by a servant 
girl in this city (Oxford) to a friend ata 
distance,—I have made the following ex- 
tract, being a very graphic description of 
waltzing, which 1 forward you for the be- 
nefit of your readers (the public generally) 
and which they may take if they please, as 
a public opinion of the decline of the ballet 
and the re-establishment of the “ legitimate 
drama.”’ 
I remain, dear Sir, 
Your's faithfully, 
OXONIAN. 


P.S.—I most religiously affirm that I give 
a verbatim copy. 
Oxford, Sept. 11th, 1849. 





riod, although by no means particularly 
clever.— 





After a description of matters too private 
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and too important for publication, the writer 
thus proceeds :— 


** Mi dere how ken i opin yure ies too The dansen 
thats goen on i Wish i cud sho yoo it is tu nasti 
butt kwite fashunabel, tha doo it this wa—theeman 
gos upp and lukes rite intu the wumons ies too see 
if shee wonts to wals—thats thee name ov it—then 
he Lafs and with Out winkin putts his harm Roun 
hur wastes, kaches hur and in Isn wile shee laes 
thee uther on is harm an then tha hugg wun anu- 
thur an turn roun til shee feles dissi or kwere and 
hee turns wen shee duz an huggs hur aw! thi kloser 
to kepe hur Frum fawlin or sumthin els and soe tha 
goe roun an roun til tha thinc thad bettur stop and 
theun as if tha Wos ashamd of thesselfs tha hyde 
bee Hind a winder Kurtn an rest untill Thare reddy 
to doo it agen.”’ 











PROVINCIAL, 





Bristor.—Mr. John |’arry gives his new enter- 
tainment at the Victoria Rooms, Clifton, on next 
Wednesday evening. 

Warwick.—The theatre in this town was open- 
ed by Mr, Jackman, during the race week, with a 
very good working company. Mr. George Wild 
and Miss Williams were the chief attractions. 

NorrinGHaM.— Madlles. Corbari and L. Corbari 
with Bartoloni, Pulonini, Tagliafico, and Benedict, 
were announced to give acorcert at the Mecha- 
nic’s Institution, on last Friday evening. 

Epinsurcu.—Miss Fitzwilliam and Mr. D. W. 
King have been performing, with great success, at 
the Theatre Royal here. The ‘‘ Beggars Opera,” 
in which Mr King plays Machearh and Miss Fitz- 
william Polly, has been a decided hit. 

MAancuestER. —Franconi’s Cirque National, Free 
Trade Hall.—On Monday evening last, Sept. 10, 
Mr. Wallett made his appearance here as clown, 
in which character he has by his original witticisms 
made himself so popular, and an universal favorite 
amongst the Manchester pu' lic. We must say he 
fully realises all we anticipated,—for he is very droll 
and keeps the audience in a CONTINUAL ROAR. He 
is engaged for six nights only. The house was very 
full in all parts, and we hope it may so continue to 
fill as the proprietor, Monsieur Bastian Franconi, 
most truly merits encouragement for the anxiety he 
exhibits in providing every novelty for the amuse- 
ment of the public. 

MANCHESTER.—A lhenaum.—C. Whitney, Esq. 
delivered a course of Three Lectures at this [nsti- 
tution, on American Oratory and Poetry—delinea- 
ting the national peculiarities of celebrated Trans- 
atlantic orators, with impersonations, &c. &c. Mr. 
Whitney as a lecturer is all that can be desired, 
—he has a good voice, which he is enabled to con- 
trol and modulate in a most wonderful manner—his 

action is equal to any of the best tragedians on the 
Stage—his comic capabilities are unbounded, and 
as a whole it is a great treat, as it is not only laugh- 
able—but it combines amusement and intellect. 
Each impersonation elicited much applause. The 
audience though not so large as we could wish, was 
composed of persons of respectability who expressed 
their satisfaction by loudly applauding the energetic 


Wonrcester.—Mr. W. Bennett has commenced 
a very spirited campaign here, and we hope he 
will be well rewarded for his strenuous exertions, 
The season commenced with “ Richelieu” and 
“Othello,” Macready appearing in the principal 
characters. A Mr. Charles Templeton, made his 
debut in the character of Horatio, from which we 
have great expectations at a future period. 

MANCHESTER.— Queen’s Theatre.—-The “ Lonely 
man of the Ocean,” a nautical domestic drama, 
was the first piece produced here on Tuesday 
evening last, and as we do not think highly of it, 
we cannot speak so; it is all very well in its way 
and thus we shallleave it. It was followed by the 
“ Captain’s not amiss;” the principal characters 
were most ably sustained by Mrs, James Rogers, 
Miss E: G. Scott, Mr. B. Egan, and Mr. Ellertor, 
indeed each character in the piece was most 
admirably performed, caused much langhtcr, and 
elicited shouts of applause. ‘Lhe evening’s 
entertainments concluded with a new comic panto- 
mimic ballet, «executed by Signor Guarrino, M-. W. 
A. Barnes, Mr. H. Davis, and Miss A. Lansdale, 
but as we probably do not appreciate its worth, we 
will be silent, and leave our readers to judge for 
themselves. We do not sce anything here at p: eser t 
sufficiently attractive to draw good houses ; we hope 
however to see a change for the beiter and that 
speedily. 

Zoological Gardens.—Belle vue.—At these gar- 
dens also there are races of every description, music, 
dancing, &c. &c. The Zoological collection of 
Animals though small, evinces much taste and 
judgment in the arrangement. The Gardens’ are 
in a splendid condition, and very spacious, they 
otfer a great treat for the hardworking man, whose 
wearied frame requires alittle fresh and salubruous 
air to renovate his exhausted strenght and unhappy 
mind, especially as they are open ona Sunday, the 
admission is very trifling, and is returned in’refresh- 
ments, thus affording every one, a pleasant evenings 
walk. 

Pomond Gardens.—These gardens still continue 
to attract a vast number. The amusements 
comprise dancing, music, fireworks, &c. &c. A 
model of the Rock of Gibrialtar, is the principal 
feature, and appears to give great satisfacti n. 
Lieutenant Gale asscended in his Cremorne Bal- 
loon, to a considerable height—fired seven or eight 
guns, and descended in perfect safety, The weather 
was very favorable. He will take another aireal 
trip from these Gardens very shortly. 





AMERICAN THEATRICALS. 

Nationa THeatre.—This house is about to 
close for the purpose of refitting, &c. “ An un- 
warrantable Intrusion,’’ and the “ Wonderful Wo- 
man,”’ are the pieces playing. Mr. Redmond Ryan 
is about to appear at this house. 

Christy’s Minstrels are giving concerts at Fort 
Hamilton to the visitors of this favourite watering 
place. 

C. R. Thorne is about to open the Beachstreet, 
Theatre, and Manager Pelby the National, about 
the latter part of this month. 

CasTLe GARDEN.—The summer fetes are as at- 
tractive as ever at this place, Herr Cline, the rope 





lecturer at the conclusion, We believe he will 
again lecture in Manchester very shortly. 


dancer, is now the star. 
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POETRY. 


SONG. 
THOU ART MOST BEAUTIFUL MOST FAIR. 
The Words written by 
OxoNnIAN ; 





The Music composed expressly for the author by 
THE LATE LAMENTED SiI¢Nor D& BEGNIS. 
Thou art most beautiful, most fair ; 
And when I see thy smile, 
I know the thoughts that linger there, 
Are all devoid of guile. 
I would not change thy happy face 
For one whose classic brow 
A regal coronct might grace, 
But be less loved than thou. 


Thou art most beautiful, most fair ; 
Thy beauty is a flower 
That blooms amid the summer air, 
And cheers the wint’ry hour. 
Thy loveliness is in thy mind. 
Where pure affection dwells ; 
And in thy gentle heart I find 
A thousand magic spells. H.M.M. 
Oxford, September 10th, 1849. 





OUR CHATTER=-BOX, 





Royau IratiaAn Opera, Covent GARDEN.— 
We are informed on good authority, that there is 
every prospect at present of this establishment re- 
opening with a powerful corps both vocal and in- 
strumental at the commencement of the next opera- 
tic season. 

The Adelphi company will return to their old 
quarters on Monday, the Ist of October. 

Sapter’s Wetis.—A new five-act play is in 
preparation at this theatre. 

Young, (“ Le Petit’’) Ducrow an adopted son of 
the late Andrew Ducrow, and who has now arrived 
at “ man’s estate,’”’ is forming an equestrian troupe 
in London, and is about to proceed to St. Peters- 
burgh. His late colleague “Joe” Hillier, is 
amassing a princely fortune in the East Indies, with 
a small but highly talented corps of riders, &c. 

Mr. Wigan has been engaged by Mr. Watts, for 
the Olympic Theatre for the ensuing season. 

Srranp.—A new farce is in rehearsal here en- 
titled “ His Highness.” 

Princess’s.—This establishment will be re- 
opened next month. 

Mr. Macready performed at Worcester, on Mon- 
day and Tuesday, in “ Richelieu,” and ‘ Othello,”’ 
to crowded houses. 

‘* Le Prophete” is being dramatised by Fitzball, 
and will shortly be produced with great splendour at 


The re-building of the O!ympic is being rapidly 
proceeded with, the theatre being announced to be 
opened at Christmas. 

The Marylebone Theatre reopens for the season 
on Monday next. The company remains much the 
same as last season. Charming and clever Miss 
Fanny Vining is again especially retained to lead 
the business; an engagement upon which we espe- 
cially congratulate the manager, for this lady is 
certain'y one of the best and most popular actresses 
who ever appeared here. Mr. G. Cooke returns 
from the Princess’s and Mr. John Herbert from the 
provinces, 

The City Theatre opens on the 27th ult.:—the 
Lyceum in the first week of the following month. 

There is some rumour of Mr. E. F. Saville re- 
turning to the Victoria but we can scarcely credit 
the report. 

The “ Irishman in London,” said to have been 
written by Mr. W. Macready, father of the present 
tragedian, is a gross plagiarism. The greater por- 
tion of it has been taken verbatim from James 
Whiteley’s piece of the “ Intriguing Footman;” 
or the * Irishman in London. 

Green’s “ Groat’s Worth of Wit,” published in 
1592, contains the earliest mention of Shukspere 
as a writer for the theatre. Green there addresses 
(according to Malone’s opinion) Marlowe, Lodge, 
and Peele, when he terms Shakspere “ an upstart 
crow, beautified with our feathers."” These words 
are supposed to allude to the use Shakspere had made 
of some plays by Greene, Marlowe, Lodge, or Peele 
when he altered them for the Globe. Chalmers 
says, ‘of the company which usually acted at the 
Globe Theatre, Shakespere was, no doubt, the 
reviver of the plays which were offered for repre- 
sentation, and the person who made additions and 
curtailments. To this causewe must attribute the 
circumstance of so many despicable dramas being 
attributed to him which he never wrote, but which 
may have been altered by additions or curtailments 
during the time in which he had the whole of the 
dramas acted at the Globe completely in his power. 

Roscius gave such early proof of his genius for 
the stage that the greatest lords of Rome under- 
took the care of his education, aud gave his talents 
a cultivation agreeable to their natural bent. In 
person he was most agreeable and graceful. Cicero 
says that he was formed both to move and to please, 
and that he was so excellent an artist that he 
seemed the only person who deserved to tread the 
stage; yet so excellent a man in all other respects, 
that he seemed the only man of all others, who 
should not have taken up the profession.” The 
same author informs us “ that his excellences be- 
came at length proverbial, and the greatest praise 
that could be given to men of genius in any parti- 
cular profession, was, that each was a Roscius in 
his art.’’ 

Anecpote oF Mrs. Porter THE ACTRESS.— 
On a summer evening, when she was taking the air 
in a one horse Chaise, having with her according to 
custom, a brace of pistols, to defend herself against 
robbery; a highwayman came up and demanded her 
money, she levelled one of the pistols at him; the 
assailant immediately changed his tone to supplica- 
tion, told her his name, and abode of his family, and 





Astley’s. 


appealed so strongly to her compassion that she 
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gave him ten guineas out of her purse ; he left her 
and she lashed her horse to go on, but the animal 
started out of his tract, upset the chaise, and caused 
her by the fall to dislocate her hip joint. Notwith- 
standing all the pain and loss which the man had 
thus occasioned her, she inquired into the truth of 
what he had told her, and finding he had spoken 
the truth, she raised sixty pounds amongst her 
acquaintances, and sent it to the relief of his family. 
She was so much injured by the accident that in 
acting Jlizabeth in the ‘‘ Rival Queens,’ she 
turned even that circumstance to her advantage ; for 
after signing Mary’s death warrant, she expressed 
her agitation by striking the stage so violently with 
her cane as to draw burst of applause. 

Milton’s Llindness is ascribed to unwearied assi- 
duity in framing his reply to ‘‘ Salmasius.’’ James 
If., when Duke of York, visited Milton. James's 
bigotry led him to insinuate that the poet’s blind- 
ness was a judgment of Provid nce. ‘ Before your 
royal highness,’’ said Milon, ‘‘ pursues such a 
principle too far, it were prudent to reflect were 
it will lead you; if lam to attribute the loss of 
my eyes to any sins which I may have committed, 
of what crimes must he had been guilty who has 
lost his head ?’’ Struck with this answer, James 
left the poet, possessing higher sentiments of 
liberality than those with which he came. 

Mrs. Nisbett and Miss Julia Bennett are en- 
gaged by Mr. Anderson for the ensuing season at 
Drury L; ne. 

SINGULAR PRESENTIMENT.—A party were con- 
versing, one evening, ata friendly meeting, in the 
neighbourhood of Brunswick Square, upon the loss 
of a steam ship “ The President,” in which Power, 
the Irish comedian perished. Elton, the tragedian, 
who formed one of the company on the occasion, 
said—** Well, I have just concluded an engagement 
for Leith, and I am sorry for it?” ‘‘ Why,” said 
a friend ; ‘‘ why should you be sorry for it?’’ “I 
cannot tell,’’ rejoined Elton; ‘‘ but I have a strong 
presentiment that I shall share the same fate as my 
unfortunate friend Power.” The company 
endeavoured to laugh him out of what they termed 
his folly: but which afterwards, to poor Elton 
proved asad reality. It is remarkable, that among 
all the unfortunate passengers that were wrecked, 
Elton’s body was the only one not picked up. 

At Philadelphia there are three theatres open, 
and only one doing a paying business; viz. the 
Arch. 


mental Concert. Laurent’s unrivalled band. Casi- 
no d’Ete. The new comic ballet, PIERROT; or, 
the Sculptor of Frankfort. Marble Groupings, 
Storming of Moultan. Brilliant Illuminations, &c. 
The new and magnificent Bowling Saloon (the larg- 
est in England) is now open.—The lessee has the 
honour to announce that he has concluded arrage- 
ments with Mr. W. Batty, (proprietor of Astley’s 
Royal Amphitheatre,) for his entire and unrivalled 
stud of fifty trained horses and talented equestrian 
artistes, who will appear in a grand chivalric spec- 
tacle representative of the Eglinton Tournament, 
and the sports and pastimes of the Hippodrome, at 
Paris. Encounters of Knights armed cap a-pie, on 
richly caparisoned steeds. Combats with the Mace, 
Double-handed Sword, Quarter-staff Fights, &c. 
In the carousal of the Hippodrome will be displayed 
Feats of the Menage. The Olympian Games 
Chariot Races, and Races on Bare-backed Steeds, 
Sword, Pistol, and Javelin Practice. Race by 
Monkeys, mounted on diminutive ponies. Splen- 
did Equestrian Quadrille, by the male and female 
artistes of Astley’s Theatre. And Gorgeous Tab- 
leau. 

N.B.—The other varied and unparalleled attrac- 
tions of Cremorne as usual, without any additional 
charge.—Doors open at three-—Admission 1s. 





MADAME TUSSAUD anv SONS, 
Baker STREET, PorRTMAN SQUARE, 

i USH, the MURDERER, taken from life, at 

» Norwich, during his trial, in his usual dress; 
also, the models of Stanfield Hall, the seat of the 
late J. Jermy, Esq., and Potash Farm, the resi- 
dence of the assassin, are now added to the 
Chamber of Horrors, Richard III., Prince Louis 
Napoleon, General Cavaignac, Abd-el-Kader, M. 
Guizot, Sir C. Napier, Pope Pius 1X., Queen Anne 
of England, Queen Mary of England, G. Hudson. 
Esq., Grisi as Norma, Jenny Lind as the Figlia de, 
Reggimento, Edward VI., Henry VII., James I. of 
England and VI. of Scotland, in the splendid cos- 
tume of the period ; the heroes Hardinge and Gough 
in their uniforms as British generals. Splendid 
ventilating dome, at a cost of 700/.— This is one 
of the best exhibitions in the metropolis.’’—T7he 
Times.” 

Open from eleven in the morning, till ten at night 
Admittance, One Shilling; Chamber of Horrors 
Sixpence. 








ADVERTISEMENTS, 





REMORNE—OFEN EVERY DAY and 
EVENING, and on SATURDAYS. — In 
consequence of numerous applications the Lessee 
has determined on opening on Saturday nights, as 
well as every other evening during the week, in 
order to afford the thousands of persons whose avo- 
cations prevent their being presenton any other 
night, to participate in the amusements of Cre- 
morne. The Aborigines of Lilliput. The celebra- 
ted Dwarfs. Aerial Globe Dancers. Equestrian 
vaulting. Professor Stiltand Son. The Lauri Fa- 
mily. Bateman, the American Delineator, at home. 
Levees of the Lilliputians. Grand Vocal and Instru- 








SUBSCRIPTIONS. 
Three Months. ...Two Shillings. 
Six Months ..... Four and Four pence. 
Twelve Months .. Eight and Sixpence. 
(Postage Free.) 

Published every Thursday Afternoon at 4 0’clocl, 
for the Proprietor, by Cottins, 39, Holywell 
Street, Strand; to be had of Vickers, Holywell 
Street ; J. Allen, Warwick Lane, Dyson Shoreditch 
and all Booksellers and Newsvenders. Agent for the 
Surrey side of the water, Harris, Blackfriars Road 
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